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These depictions insist on featuring the margins of visibility and encoding 
and as with any archeology of the already dissolved it is a gesture, a tribute 
to existence in passing. 

Asemic writing here is transitory, like traces of doggos' joyloops atop the 
sandy beach for now. It occurs in relation to randomly encountered 
domestic appliances, on reflective surfaces like flat screen tvs and glass 
cabinets, stainless steel basins and tainted windows. 

Their sleekness holds the code for sun, flash light and tilted angles to reveil 
a tentative array of communication, inflicting semantic potential with a 
soapy smear that evolved from obscure symbolism. 

On a material level they are alluding to an audible source, one that is 
bouncing back like a faint, universal memory  too familiar to pay attention 
to and too abstract to derive meaning from if uninspired.

At times salivabased and often just a lick, it requires attention, fancy and 
imagination to be perceived as more than a shewasthere inscription. 

The remnants of roaming, homing and infiltrating zones are spelling out 
aesthetics through emersion. They are surroundings.

She has also left now and moved on, being as invisible as the pen15 boys 
on every other wall, doing markmaking, just without the namegameand
phallic ref.

It is easy to ignore, but it was there, all along perhaps.

The caress writes in dedusting the old tv or in the fumbling with the leaky 
boiler, in cooking oil removal in reverse. 

From within this tactile way a writing is derived that did not set out to signify 
in the first place. Instead it amounts to language once the interaction 
commences to take place and as it takes shape.

Interest towards and capacity for 
tracing those marks of herexistence
inpassing and herinterference is the 
sole variable under patriarchy. 

And throughout history her 
resonance never ceased to echoe.

Someone is alight with curiousity 
leaning in to hear it! 

This visual capturing amounts to 
instancesasrhythms, like that of 
water splashed on concrete floor 
soondryamoment captured today.

Like a whiff of sound, something else 
reverberating from the depths of 
some corner and glitches cradling 
expression known not understood.

Here language as glyph, as motion 
and retrospectively as image, exists 
in opacity appearing complicit. 

At this volume the cypher generates 
with your attentiveness and is not 
accidental. 

It may provoke for whispers to be 
heard and musing. This is about 
audible motions doing calling, not 
really submerged, just tumbling rocks 
in a river, daily. 
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